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Our title on this Project is "Saturation". The title is intended to 
be evocative of at least two things: notions relating to decision 
made in the production of art. And an impulse to spread and 
communicate.  
 
The Antelope Valley is home to a number of artists and many 
more folks interested in the arts. This publication is dedicated 
to providing these two groups with a way to find each other.    
 

Saturation: AV Arts 
Publication 
 
Saturation is a sister project to AV Arts Blog. Saturation 
can be contacted through the AV Arts Blog via “comment” and 
email. 
 
We welcome art related news, reviews, photography, and 
writing including work relating to theatre, music, galleries, 
museums, house shows, etc.  Any of which may find a way 
into the next print edition of Saturation or onto the internet at 
AV Arts Blog.   
 
We like to keep our focus on the Antelope Valley Arts and the 
connections shared between the Antelope Valley and the world 
at large but we are flexible on what this means.   
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The Architecture of Peace?  
- Rheagan E. Martin 
 

I am still uncertain of the meaning this juxtaposition of 
photographs creates. Upon seeing the similar architectural 

styles, I could not help but combine the two creating a 
hesitant dialogue. 

 
To the left is Riomaggiore, Italy; a sun-drenched resort 
town on the Mediterranean complete with rustic ports, 

bathing beauties and unparalleled pesto. 
 

To the right, Dheisheh Refugee Camp in the Palestinian 
occupied region of Israel. Here, life is tough, close and 

communal. 
 

To an outsider looking through the lens of a camera, these 
buildings are identical. A disorder of walls holds sufficient, 
if claustrophobic, quarters. They exist in an aesthetic grey 

area—there appears to be a fine line between the 
romanticized “rustic” of the Italian Riviera and the realities 

of a refugee. 
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Perhaps it is a simple lesson of not judging a book. Or, 

maybe it is a symbol of hope. The history of Riomaggiore 
involves fishermen scratching out an existence and frequent 

raids by pirates. But community and identity prevailed in 
the Cinque Terre region of Italy. The “five towns” once 

living in terror now enjoy a more tranquil relationship with 
the coast. Let’s hope that, hundreds of years from now, the 

Israeli-Palestinian conflict will reap such benefits. 
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Artist Profile – Nicolas Shake  
 
Nicolas Shake is a painter, 
among other things, and a 
graduate of the Rhode Island 
School of Design, currently 
pursuing a Masters in Fine Art at 
Claremont. University.  
 
From Shake’s Artist 
Statement: 
 

It has always intrigued me 
how people use objects to 
identify themselves and how 
others can infer a completely different meaning from them. 
Society places immense importance on the identifying 
qualities of possessions, from the exclusivity associated 
with purple dye used in royal clothing to a metal badge that 
adorns a peace officer’s uniform. I search for objects that 
are less ostentatious. I am curious about the circumstances 
that bring about contact between these objects and their 
possessors. I look to impart on an otherwise humble object 
greater power and in turn give that object greater ability to 
describe the holder.  
 
Prior to starting the creative process, I interview people to 
determine what objects in their life impede or empower 
them. I look for simple things, like the way a person has 
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glued the handle back to their favorite coffee cup a half 
dozen times and will do so a half dozen more.  
 
With this information I manifest a larger identity in the 
object that becomes a reflection of the possessor. While I 
am aware of the impact of societal mores and values on 
objects, I am very careful to choose items that have no 
intrinsic value or implied authority, looking for items that 
are commonplace in some instances and symbolic in 
others—even if only emblematic to the owner of said 
objects.  
 
Depicting the beauty of the human figure or a well-crafted 
object can be satisfying but I would rather apply humor, 
irony, wit, and even dramatic flair to the imagery. The 
objects need to become as important as the people in their 
company. Ensuring that the interaction of figure and 
objects are the focal point in my paintings, I contrast 
complexity and simplicity, choosing to fashion 
backgrounds with gentle color qualities in contrast with my 
subjects. I compose the paintings in such a way it allows 
the witness to interact with the image, explicating some of 
his or her own neuroses, along with my own. This 
introspective process also brings about self-analysis, which 
leads to the prevalence of self-portraiture in my artwork. 
Choosing to use myself as the subject matter was initially 
due to a lack of resources, compounded with its 
convenience but, in more recent times, it has become an 
integral part of my creative process.  
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Questions Posed by Saturation to Nicolas Shake 
Responses Written by Shake 
 
What is the artist’s role in our communities/society?  
 This is a tricky question because I perceive my role 
different than people on the out side of the art world.  But 
personally I am looking for a simple connection of events in 
my life to others.  What I mean by this is I believe most people 
have common experiences and I try to point those out and 
create connection between my work and viewer.   
 
How do you see yourself and your art fulfilling that role?  
 All I can do to fulfill that role is to keep producing work 
even though most artists don’t like calling it their job but that 
what it is.  Every once in a while we need to forget this 
romantic notion of art and remember that it is just as much a 
business any other profession. 
 
Does expressive art, in today’s world, have a necessary 
relationship with identity?  
 All art is expressive and yes I do believe that it deals with 
identity in varying degrees.   
 
How does your work deal with identity?   
 A large part of my work after leaving my undergrad 
program was self-portraiture so it is impossible to get away 
from dealing with identity.  But those works were not only 
dealing with my identity but identity in general.  
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I used myself as a prop just like the objects I depict in my 
paintings, which I think can have just a much meaning as a 
figure.  Currently I believe we use objects to identify our 
selves and have others identify us; it may be the shoes we wear 
or the car we drive but they are all conscious choices we make 
on a day-to-day basis.  Even the step to the closet and say I 
don’t care and blindly grab with utter disregard is a choice not 
to care.        
 
Does the artist, in a social context, have any particular 
responsibilities? Freedoms? Are there any particular subjects 
or topics that you feel it is incumbent for the artist to address 
or confront?  
 Recently I’ve been struggling with this.  I started a series 
of photographs documenting all the garbage that’s being 
dumped in the deserts around the AV.  Now that I’ve started 
this project I have to make a choice do I stay on the outside of 
this issue and let things play out or do I use my art in some 
way to bring attention to it.  
 
I think any issue can be dealt with in art, as long as it’s 
approached by the right person at the proper time.  I’m never 
going to take on an issue that does not affect me. I’ll leave that 
for sunglass wearing rock stars.   
 To get more in to that, if I try and address a subject like 
inner city youth violence I may be able to bring some attention 
to it but it is something that I’m so disconnected from I would 
not know where to start and most people would look at me and 
say, “why is this middle-class-suburban-white-guy making art 
about an issue he has never experienced”.  
 Some artists do this but I find it to be more of a marketing 
tool.     
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Museum Review: Ryan Trecartin’s “Any Ever” 
exhibition @ MOCA LA Pacific Design Center 
by Larissa Nickel 
 
Between art and cinema, virtual/reality, language, 
identity, digital distribution and consumption lies an 
immersive experience of time, space, body and user 
participation.  
 
The element of time is pivotal to a discussion of 
technology. Multimedia, 4D, Web 2.0, YouTube and other 
technological systems have significantly altered our social 
and cultural awareness of time or timeliness, identity and 
narrative.  
 



 11 

The “Any Ever” exhibition of artist Ryan Trecartin, on 
display through October 17, 2010 at MOCA LA, is the 
American premiere of Trecartin’s cinematic explorations of 
art, identity, and cultural milieu that investigates 
contemporary culture through an experimental vision of 
narratives and language, authority and expression.  
 
A two story structure, the Pacific Design Center MOCA is 
a small, square building unimpressive in its architecture, 
and often overlooked.  
 
Choosing a seat in the gallery space, I slipped on the 
headphones, and dove into a space somewhere between 
reality and fiction, outside noise, and video soundtrack, 
visual video, and art installation.  

 
Without labels, or explanations the 
museum space confuses and infuses the 
senses of reality, between broadcast, user, 
narrative and authority.  

 
Walking upstairs revealed IKEA like furniture and mirrors, 
sound and video, and rooms that connected and 
disconnected with each other. Again, no authoritative labels 
existed for directional advice explanation, or interpretation. 
I wasn’t sure what was object or artwork and what was 
simply part of the museum.  
 
The experience became disorienting, video and sound 
peered and jeered in from adjacent rooms - the darkened 
house space seemed like a film set and ceased to retain 
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typical museum qualities. Furthermore, the strewn clothes 
and cabinets with mirrors I was amongst physically were 
reiterated in the videos. 
 
 I questioned if I was here, there, or anywhere. The 
museum and its artwork had successfully merged virtual 
and real, confusing time, body, space and experience.  
 
All interpretation was left to the participant - the storyline, 
the directional flow.  
 
I found myself lost in the experience. 
 
This insistence on viewer interpretation and participation 
enabled the museum to participate in a larger story being 
told of content creation, remixing and metanarrative, 
effectively erasing the museum or artist as authority 
structure and reestablishing the viewer as her own authority 
actualizing her metanarrative within a sea of other 
individualized metanarratives.  
 
Trecartin’s work is widely available on his YouTube page: 
http://www.youtube.com/user/WianTreetin, but the videos 
display singularly on the internet lacking most of the 
immersive experience of the networked storyline in my 
museum visit.  
 
An integral component and concept of this networked 
exhibition design is how content aggregation and 
redistribution infiltrate the museum experience when a 
participant enters and becomes their own content creator - a 

http://www.youtube.com/user/WianTreetin�
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“broadcast yourself” museum experience brought about 
through technology as object, subject and concept.  
 
A generation of learners accustomed to remixing, designing 
and broadcasting their own ideas and desires has shifted the 
paradigm of museum strategy and goals to accommodate a 
new and empowered audience willing to merge and design 
their own user defined experience.  
 
Leaving the “Any Ever” exhibition, the real world came 
crashing in. Returning to reality brought the sounds of cars, 
and people moving through time and space. No longer were 
people blaring nihilistic personae’s, friend requests or 
psychoanalytical rantings.  
 
Whether you love it, or despise it, “Any Ever” is a must see 
exhibition and experience. The work extends from space 
and time infiltrating your own master narrative, connecting 
and disconnecting, reassembling and redistributing between 
virtual reality and a concept of reality. When space, 
virtual/reality, immersion /interactivity, web 2.0, YouTube, 
and identity confusion combine with participation, and free 
choice in a museum setting that exists outside of an 
authoritarian system, what happens?  
 
Well at MOCA you can find out—and you may just want 
to bring your therapist. 
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Antelope Valley Galleries and 
Museums 

 
Cedar Centre Hall 

(Antelope Valley Allied Arts) 
44857 Cedar Avenue, Lancaster 

Hours 
661-726-0655 

 
Lancaster Museum/Art Gallery 
44801 N. Sierra Hwy, Lancaster CA 

Tues-Sun 11am – 4pm 
661-723-6250 

 
Lakes & Valleys Art Guild Gallery 

Open Saturday & Sunday 
10 am to 4 pm 

Lake Hughes Road 
 

The Lofts Gallery 
616 Lancaster Blvd., Lancaster CA 

 
Sagebrush Café 

Coffee & Art House 
42104 50th St. W., Quartz Hill, CA 

Mon – Fri. 6:30 am – 8pm 
Sa 8am -8pm   Su 8 am – 3pm 

661-722-9480 
 

Antelope Valley College Gallery 
Antelope Valley College 

3041 West Avenue K, Lancaster CA 661.722.6300 
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“I'm Here, Emir”  

Fiction by Tim Jaeger  
 
 
Something was not quite right.  Amir puzzled, tapping a  

pencil against his temple in syncopated rhythm with the  

push/pull of his toe against the floor.  The yellow legal  

pad atop his knee was stained slightly pink and gray by  

erasures and cross-outs.  "IM_R, the story of the missing  

letter 'oui'" was coming together more quickly and  

elegantly than he had hoped.  
 
But still, something was not quite right.  Amir knew what  

he wanted to say and how he wanted to say it.  Now  

seemed like a good time.  Why was not a question and  

where was not the issue.  Which only left who.  'I don't  

really have much choice in that though, do I?'  
 
Amir became lost in a not-quite-thinking.  His toe  

continued though his pencil drooped in his fingers, only  

half-heartedly twitching out a beat here or there.  A  
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moment of ponderance, disinvolved observation he might  

call it in retrospect some day.  The reverie subsided and  

Amir's thoughts turned once again to the holes he  

perceived in the symmetry of his work which left him  

feeling a touch uneasy.  
 
It was, all of it, a concoction of chaos and order.  Chaos  

pushing into the void, order restraining it into a  

recognizable thing until it vanished.  
 
Evolution, Darwin,  

mitosis, meiosis,  

mutation.  Genes  

discovering all possible  

permutations and then  

some.  Only for survival to select those deemed most  

conformative to its determined ideal.  
 
Individual minds, creating for themselves a routine (one  

revised, interrupted, revoltuionized), each seemingly  

unrelated to almost every other, yet combining to form  
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one cohesive reality, understood in principle by each of  

these minds.  
 
Isolated moments, one after the next bip, bip bip.  And at  

some point you call it a day.  
 
I am, we are.  Amir's eyes opened slowly to the sound of a  

bird singing gaily outside his window.  I, the cohesive  

whole of my component pieces.  I, the fractured part of..  

what.  He rolled out of bed and gained his balance.  Am,  

the will deciding, mind made up. Am, a nail out of place  

doesn't quite belong.  He shuffled near to the toilet.  Are,  

its real.  Reality is real.  
 
Amir walked, legal pad in hand, to the palace.  He  

knocked politely on the door and with his lungs, he  

voiced "I'm here, Emir."  Someone had to say it, after all.  
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Review of Colm Toibin’s“Brooklyn”  
By Nalin Ratnayake 
 

My rating: 4 of 5 stars 

 “Brooklyn” is a beautiful novel by 
Colm Tóibín that explores broadly 
human themes in a well-portrayed 
specific setting. When Ellis, a 

young Irish girl, leaves her home town of Enniscorthy for 
the wide world of New York in America, she is awkward, 
wide-eyed, and ill-prepared for what greets her on the other 
side of the Atlantic. When she returns to visit years later in 
the wake a family tragedy, her nostalgia for the past and 
perspective on the present are both shaken.  

This novel will connect with any of those who have left 
home, be it for university, a job, or a loved one, to the next 
town over or to a far-off country with foreign customs and 
people. After such a move, there is a strange, sad, yet 
beautiful feeling that comes when you visit the place of 
your growing up after many years, and realize that it and 
you have changed, and changed separately. That 
simultaneous rush of fear and excitement, loss and 
opportunity, memory and expectation, is captured honestly 
in this novel. 

I consider this novel well-worth reading. If you have a 
Nook, let me know, I would be happy to eLoan it to you! 

Review Courtesy of Hartog’s Den.  
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New releases from Bottom Dollar 
Books 
Courtesy of Saturation Staff.  
 

See Johnny Run.  
 Johnny Golightly has found himself on the wrong side of the 
law in this new children’s classic. Written to be read aloud to 
children with simple declarative sentences like, “Johnny robbed 
the register,” and “Johnny learned his lesson the hard way,” and 
“In a fit of criminal genius, Johnny joined the armed forces, cache 
in hand, opting for the Navy because people say it’s the easiest 
branch despite the sea-sickness and closed-quarters,” as well as the 
classic final line, “See Johnny sail to freedom on the U.S.S. 
Lincoln”.  
* 
Procrastination Station – A book all about procrastination. 
Coming Soon. 
*  
Gem & I – A Tale of Twins 
 Gem and Stacy are twins who grow up in the sticks. When 
their old aunt passes away, they are left alone in the countryside. 
They pick up and move to the city, Gem with dreams of making it 
big on Broadway and Stacy with visions of great wealth. Both 
sisters make good on their dreams in unexpected ways, losing track 
of each other along the way. Gem does get into a Broadway show 
– as a makeup artist – and Stacy becomes the city’s number one 
crack dealer. She is rich beyond reckoning, but a car accident puts 
her in the hospital. When her mother comes to visit, the house-of-
cards dream of her life of wealth and crack comes crashing down.  
* 
How Many X’s?  
 Fred and Mary want to have a child. High school 
sweethearts, married for over a decade, had decided to wait to until 
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they were established with good jobs and a home of their own 
before starting a family. That day arrives, finally. Fred and Mary 
begin the long awaited discussion. What do we want, a boy or a 
girl? Thanks to modern science, this is a question they CAN 
answer. Fred sends away for a gender selection kit and its arrival 
threatens to tear the couple apart.  
* 
Ron Johns’ Bon Bons 
 In the fast paced world of television cooking shows, Ron 
Johns has knocked off the last of the old titans to stand alone on 
the top of the proverbial mashed potato heap. When an assistant 
discovers that Ron Johns has been using a secret ingredient in his 
recipes to win contests, a taut-nerved game of cat-and-mouse 
ensues. Will the assistant go public about Ron Johns bon bons, or 
will Ron Johns nab the con and save his soufflé from falling?   
 
 
 
 
 
 
 
A House on Fire II: Still Smoldering  
 A story of ashes and insurance claims. No one was hurt. The 
family was away deep sea fishing in Florida.  
* 
My Little Pony 
 A novelization of the 1980’s cartoon show. This “ripping 
good read” (London Sentinel) culminates in a fluid, virtually 
animated passage describing a Bali-Wood dance hit put on by the 
ponies as they round out their concert world-tour in India.  
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Antelope Valley Writers 
and Writing Opportunities  
 
  
Antelope Valley Anthology 
 For seven years, the Antelope Valley Anthology 
has offered a venue for local writers and artists, both 
established and emerging. Publishing fiction, poetry, non-
fiction and original art work the Antelope Valley 
Anthology has become a melting pot of sorts, gathering 
strength each year and receiving more and more 
submissions.  
 Every year the anthology takes a new title (last year’s 
title: The Raven & the Writing Desk) and presents a fresh 
view of what people are thinking and writing in the AV. 
Learn more at mouseprintspublishing.com 
 
Antelope Valley Arts Blog 
 A website with a purpose as simple as its name, AV 
Arts Blog is dedicated to helping local artists and art 
events find their way to an audience. The blog accepts 
submissions via email of all sorts of original work 
including photos & images, book reviews, live theatre and 
music reviews, creative writing, and show announcements.  
 AV Arts is a twin project with its other half being the 
publication you are looking at right now, Saturation.  
 
Antelope Valley Thespians 
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 A local theatre group, the Antelope Valley 
Thespians (AVT), have placed several open offers on the 
table for local writers. “AVT currently offers three different 
outlets for original work (Workshop, Expo, and Full 
Production), based on where you are in the playwrighting 
process. The cultivation of a new, produceable, quality 
script can be a long and involved process; AVT is there 
with people, tools, and ideas to help you along the way” 
(avthespians.org). 
 The group represents an interest in forming, engaging, 
and cultivating a community of talent here in the Antelope 
Valley, with a special interest in tapping into the pool of 
local writers.  
 
Saturation 
 You hold in your hand another outlet for Antelope 
Valley writers. The purpose of Saturation is to bring the 
life of Antelope Valley art into the lives of AV residents. 
This entails providing information about where to find art, 
and also includes the actual presentation of art, as you can 
see, hopefully.  
 In conjunction with AV Arts Blog, Saturation is 
currently accepting submissions year-round through said 
blog for publication in Saturation’s next print edition or 
online at a sister page of the blog. 
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Books Available from Antelope Valley Writers 
 

Fiction 
World Without End by Gary Helm 

Dillon’s Dream by Dr. Shawn Phillips 
It’s Tough Growing Up by Marilyn Dalrymple & Joan Foor 

(editors) 
Pearls of the Stoneman by Edward Mooney, Jr. 

 
Non-Fiction 

How to Cook a Tapir by Joan Fry 
In Search of Clarity by Steven Hutson 

What Works When Diets Don’t by Shane Idleman 
A Spirituality of Hope by Debbie Chaddick 

 
Poetry 

The Niagra River by Kay Ryan 
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Road to Music  
- Sarah Allen 
 
The first year, age twelve, was definitely the toughest, 
because I had to build up my calluses. But my throbbing 
fingers didn’t deter me as time went on, for more and more, 
I fell in love with making music. Sweet, sweet music... I 
had no rhythm and was inept at singing and playing at the 
same time, but I marched on to my own drummer, who also 
had atrocious rhythm. And through my devotion, I’ve 
ended up here. I play in a band with a friend and fellow 
musician, Michael Hagen, and we comprise the acoustic 
duo known as The Black-Top Pioneers.  
 

From the moment the two of us sat 
down in my living room for the first 
time, we clicked musically. “Dude, I 
love you!” was exclaimed several times 
throughout the course of those few short 
hours. Over the next couple of practices, 
we began to succumb to giggling fits 

and delirium. We were so giddy at having found someone 
on the same musical wavelength as the 
other, and we celebrated the only way 
we knew how: by playing music. And 
we ourselves define it as good simply 
because we think it is good. We enjoy 
our own music (and desperately hope 
everyone else does as well).  
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Mike and I are both talented singers, but our voices melted 
together create the most haunting harmonies, and usually 
I’m not one to laud myself, but man... It’s beautiful when 
we sing. Mike, a former ska-boy, is far more talented at 
guitar than myself, but one day I’ll catch up. He usually 
takes on the more delicate riffs and strumming patterns 
while I stay safe in rhythm. Mike has this style of writing 
very similar to Bright Eyes, whereas my lyrical style is 
much simpler, but we found a middle ground in the course 
of our collaboration. Mike and I are sort of like peas and 
carrots, and I think our music is a representation of that 
and, even in our saddest songs, we possess so much joy. 
It’s easy to see the source of our elation when we perform, 
or even just practice. Especially when a kazoo is involved. 
The Black-Top Pioneers can be found performing at Cedar 
Center’s Open Mic, held every Thursday, and Sagebrush 
Cafe’s Acoustic Night, every first Friday of the month.  
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Saturation Staff Independent Film 
Recommendations 
  
 Each of these independent films brings a fresh 
perspective to story-telling and movie-making. With 
exceptionally honest and intimate portraits of unusual yet 
quintessentially American situations, George Washington 
and Ballast create a poetic cinema experience that 
addresses a difficult set of emotional circumstances with 
imagination and intensity while avoiding the clichéd self-
indulgence that would threaten less creative film-makers.  
  
George Washington (2000) 
 In an unnamed city in the Rust Belt, a group of 
children play among the rubble of failed industry.  
 One boy, George, has a soft skull and wears a plastic 
football helmet to protect him from accidental blows to the 
head, which could be fatal. Even a small knock could do 
George real damage.  
 The group of friends leads an imaginative life, keeping 
secrets among themselves and playing, everything is mostly 
legal and innocent, but an accident happens that forces 
them all to keep a very real, rather tragic secret.  
 Conveyed in an atmosphere of melancholy wonder, 
the story of George Washington achieves a brilliant 
cinematic poetry. Emotionally engaging without becoming 
saccharine or pompous, the film brings stands as a quite 
interesting and densely nuanced allegory for childhood in a 
decadent America, where profound turmoil is sometimes 
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more common than toys, love often comes too late, and 
even in the families held together by honest affection the 
disaffection of hardship blows like a breeze through the 
empty factories where children play.  
 Dreams still survive, for the children, but they are 
dreams of superheroes and impossible deeds. Can these 
dreams sustain us until we bring work back to the factories? 
Can these illusions entertain us until we have forgotten the 
reason that we love so hard, if too late? 
  
Ballast (2008) 
 A film with a very quiet center, Ballast is far from 
serene. The action unfolds at a natural pace, which the film 
insists upon with a convincing sense of grit and reality.   
 The story follows three characters as they deal with a 
death and struggle to come to terms with the emotional and 
practical effects of this loss. Set in the southern reaches of 
the United States, Ballast removes the audience from the 
hustle and chaos of the urban world in order to introduce us 
to the quiet and profound chaos that sometimes reigns in 
the human heart.  
 This film gets five stars out of five for originality of 
style and vision. The actors inhabit their roles with raw 
intensity that sparks real sympathy.  
 If you are interested in seeing what can be achieved 
with a small budget, a good script and cast of capable and 
well-rehearsed actors, check out Ballast. Also, if you are 
interested to see how drama can be translated to screen 
without the support of a soundtrack or score, this is a film 
to watch.  
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       - Jason Hughes 
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Antelope Valley Theatre  
 
Antelope Valley Thespians 
 A black-box theatre company dedicated to exploring 
and expanding our ideas of what theatre can be and do, the 
Antelope Valley Thespians (AVT) have quickly 
established a following. Their 2010 calendar took a focus 
on questions of justice and the nature of innocence 
beginning with a production of Crime and Punishment. 
AVT is committed to engaging with local writers, inviting 
playwrights to submit plays for consideration in their next 
season, hosting developmental writers’ workshops for the 
past two years, in addition to putting on an original script 
contest.  
 
It’s Only Tuesday Productions 
 It’s Only Tuesday Productions performs in the 
new Arbor Court Community Theatre in Lancaster, with 
occasional performances at the Lancaster Performing Arts 
Center (LPAC). The group offers new fare every month. 
Recent productions include Hot Flashes and Shadow 
Boxes, two plays engaging with adult themes of menopause 
and terminal illness, respectively, with a comedic take on 
the one hand (Hot Flashes) and a dramatic one on the other.  
 
Desert Opera Theatre 
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 Musical theatre specialists, the Desert Opera 
Theatre group offers musical productions through the 
Palmdale Playhouse off Palmdale Boulevard. Youth 
performances are included in their yearly calendar. Les 
Miserables was selected for the 2010 youth performance. 
The group chooses fairly well-known, family-friendly 
titles.  Recent DOT productions include Jekyll & Hyde: The 
Musical, an exploration of a man’s divided spirit, but you 
already knew that. 
 
Palmdale Playhouse 
 The city of Palmdale 
operates the Palmdale 
Playhouse a venue 
offering performances and 
camps for live theatre, 
comedy, dance and music.  
 
Lancaster Performing 
Arts Center 
 The city of Lancaster 
has planned many of its 
downtown renovations 
around the Lancaster 
Performing Arts Center, which hosts performances by 
local groups like It’s Only Tuesday Productions in addition 
to talent drawn from around the world.  The LPAC tends to 
have higher ticket prices than other Antelope Valley 
venues, but can boast a more impressive docket of 
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performers. Music, dance, and theatre share the several 
stages at LPAC.  
 
 

Theatre Ticketing & Contact 
Information 

 
Antelope Valley Thespians 

Tickets Available Online, at the door, and at Sagebrush 
Café in Quartz Hill 

Almond Valley Way, Lancaster, CA 93536 
 

It’s Only Tuesday Productions 
Tickets Available Online and at: 661-726-9355 

858 W. Jackman Street – Lancaster (between Lancaster 
Blvd. and Ave. I.) 

 
Desert Opera Theatre 

Tickets Available through Palmdale Playhouse 
 

Palmdale Playhouse 
Tickets Available Online  and at: (661) 267-5684  

38334 10th Street East 
Palmdale, CA 

 
Lancaster Performing Arts Center 

Tickets Available Online and at: (661) 723-5950 
750 W. Lancaster Boulevard 

Lancaster, CA 
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      - June Milham 
 
 
All materials in Saturation are protected by copyright, and owned 
solely by the artists. Unattributed materials herein are the work of 
the Saturation staff. We hope you enjoy them.  

 
Cover images by Jason Hughes and Larissa Nickel.  

 


